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ever, is traditional, though incorrect, and is a cor-
ruption of the term 'Chapeau d'Espagne5.
Rubens is an artist of such dazzling versatility that
certain of his talents are eclipsed by others and his
brilliance as a landscape painter is often overlooked.
But we have, in this gallery, three of his greatest lands-
capes and our famous picture The Chateau de Steen
(No. 66) represents his masterpiece in this 'genre',1
Here we see the artist's country house, near Malines,
caught by the sun on some autumn afternoon. Such a
combination of intense naturalism and airy spacious-
ness was a novelty in painting and the picture had an
enormous influence both abroad and in England. Its
exhibition at the British Institution caused a sensation
among painters and Turner, Constable and Grome
were all affected by it.
The principal feature of the picture is its atmospheric
freshness but the details are closely observed. The cart,
1 The picture was presented to the National Gallery by Sir
George Beaumont, one of the greatest of our benefactors and the
virtual founder of the Gallery, since it was he who first suggested
that London should have a national collection. He gave many
pictures to the Gallery, including Claude's famous Landscape
with Figures (No. 61).
His friendship with Constable brought Sir George Beaumont
into contact with more modern methods of painting and he could
never quite accustom himself to the artist's use of fresh greens for
the portrayal of foliage rather than the brown tones used by
Wilson and the earlier painters* When shown a finished product
of Constable's work, he not infrequently would ask, *And where
is your brown tree, Mr. Constable?* On one occasion, this obser-
vation irritated the painter so much that he took a violin and laid
it on the lawn, hoping that the obvious difference of tone would,
at last, convince his old-fashioned patron of the 'greenery* of
nature.
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